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Synopsis

In a dystopian world ruled by the attention economy, engagement metrics are the
currency of survival. Tech conglomerates measure human worth in likes, views, and
shares.

Four young women—Aria, Brianna, Caylee, and Demi—chase viral fame at Perfect
Corporation. Their personalities and emotions are optimized into whatever the
algorithm demands. They believe they're ascending to stardom, until they realize the
spotlight only illuminates manufactured personas crafted by data models.

Can they reclaim who they were before the algorithm? Or were those selves already
consumed by the endless hunger for attention?

Four young women chasing viral fame at Perfect Corporation (a multi-channel
network) discover they've become manufactured personas optimized by algorithms,
forcing them to fight for their authentic selves before the attention economy
consumes them entirely.

Logline



In developing Perfect Persona, I sought to create a theatrical experience that would serve as
both mirror and microscope for contemporary teenage life—a space in which audiences will
recognize themselves while examining the forces shaping their daily social performances. The
musical interrogates a question haunting modern adolescence: In an age where every moment
can be curated, filtered, and broadcast, who are we when no one is watching?

The production's central concept revolves around performance within performance—
teenagers who are already performing their lives on social media now perform those same
struggles on stage. This layered approach reflects the multiplicity of selves that social media
demands: the authentic self, the performed self, the self we wish we were, and the self others
perceive. The musical form becomes a metaphor for this condition: just as characters in
musical theatre burst into song to express what cannot be spoken, teenagers craft online
personas to communicate feelings they cannot voice face-to-face.

Conceptual Framework 



The production's visual vocabulary deliberately balances realism with abstraction, creating a world that feels simultaneously grounded and
heightened. Working closely with my design team, we developed a colorful, saturated palette that appears celebratory, bright, and vibrant
(especially through lighting), creating contrast and tension in juxtaposition with the psychological darkness of the plot. This tension became
central to our storytelling: what appears beautiful on the surface doesn’t always stand up to scrutiny. The set incorporated realistic elements
and abstract projections visualizing the digital landscape. Social media notifications, comment threads, and scrolling feeds appeared as literal
text across the performance space, making visible the psychological architecture structuring teenage social life. At key moments, these
projections overwhelmed the stage, swallowing performers in cascading streams of judgment. This allowed us to externalize internal
experience: the crushing weight of negative comments, the addictive rush of validation, the vertigo of impossible standards.

Scenic Design

Set Design in collaboration with Izozkia Li

Set



Costume

Costume Design in collaboration with Iris Li
Lighting Design in collaboration with Christy Liu and Austin Wong 

Lighting Mise en scène



I approached performance style as musical theatre in its fullest sense—a mode where music, movement, and text form an integrated
expressive vocabulary. This unity, however, is punctuated by breaking the fourth wall at strategic moments, in order to implicate the audience
in the work's critique. Rather than explaining their experiences, performers direct judgment outward toward spectators—just as they receive it
online—transforming viewers from comfortable observers into “targets” experiencing the vulnerability of living under constant digital
scrutiny. Staged in a 250 seat black box, the play’s mise en scene reinforces vulnerability through intimacy: the proximity of audience and
actors collapses the protective barrier traditional proscenium configurations typically provide. This intimacy serves the show's overarching
goal: not merely to depict social media's problems but to activate reflection and change. By directing judgment outward, Perfect Persona forces
spectators to confront their own complicity in online culture.

Performance Style and Audience Engagement



My directorial methodology combined structure with openness, recognizing that a show about authenticity versus
performance required a rehearsal process valuing both. I maintained creative and processual transparency with all
collaborators and strove to remain receptive to their creative contributions. Certain moments demanded precise
execution to achieve theatrical impact, while others benefited from the spontaneity and authenticity emerging from
improvisational exploration. I approached this methodology by creating a rehearsal environment where actors felt safe
to take risks.

Collaborative Process



Ultimately, Perfect Persona functions as social commentary that refuses to let audiences simply be entertained. The musical's message—stay true
to yourself—seems simple, but the production reveals how profoundly difficult this becomes when every aspect of teenage life is mediated,
measured, and made public. The show doesn't offer easy answers but asks young people to develop critical consciousness about forces shaping
their behavior, to recognize when they're performing rather than being, and to consider what they sacrifice for digital validation.

The psychological toll of living online (the anxiety of constant self-presentation, the trauma of public humiliation, the addiction to metrics of
worth, etc.) forms the musical's emotional core. Rather than simply depicting suffering, the work creates conditions for recognition and change.
By making visible what usually remains hidden in private screen-time, by asking audiences to witness and reflect, Perfect Persona seeks to
interrupt the new mode of social code that social media encourages. My hope is that audiences leave having experienced a form of connection—
immediate, embodied, unmediated—that reminds them of what is possible beyond the screen and inspires them to choose genuine self-
expression in a world that relentlessly demands performance.

Conclusion
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